
   
             

              
                

       
               

              
             
                  
                  

               
              

       
When Cerne and a roman font like Elstob are set at the same point size, so that the vertical 
distance from the top of a high character like b to the bottom of a low character like p is almost 
exactly the same, Elstob looks much bigger. This is because the x-height (the distance from 
the baseline on which most letters sit to the top of the letter x) of the roman font takes up 
much more of that vertical space than that of Cerne, which to compensate must be set about 
1.75 times bigger than Elstob or Times and about 1.66 times bigger than Junicode/JuniusX if it

is to harmonize with those fonts. Cerne should 
ordinarily be set “solid”—that is, with the line 
spacing equal to the point size—or even a little 
smaller. For example, a line spacing of 18pt 
would not be inappropriate for a block of text 
set in 21pt Cerne. To match Cerne’s color for 
text set in another font (e.g. this paragraph), 
use RGB values of 105, 76, 66 (#694c42) or HSB 
values of 15°, 36%, 41%.



From Bede’s Historia Ecclesiastica Gentis Anglorum:

            
          
            
        
            

            
         

             
        

 
A. Required features.

The following features should always be on. In most programs they will be on by default, but in 
Microsoft Word they must be explicitly enabled: kern (which in Word must be enabled for the others 
to work), ccmp (Glyph Composition/Decomposition), calt (Contextual Alternates), liga (Standard 
Ligatures).

B. Historical Mode

Use hist (Historical Forms) or ss16 (Stylistic Set 16) to turn on Historical Mode, which substitutes old 
letter-shapes for modern ones (and also punctus interrogativus for the question mark). These features 
are used for the same purpose in the designer’s Eadui and Cissanthemos fonts.

C. Color of capital letters

The default color scheme will produce a variety of colors in any stretch of text. Use ss02 “Rotate 
colors” to shift the color of each capital to the next in the palette. This may be useful when a capital 
occurs twice in the same sentence and you want a different color for each occurrence.

To turn off color (except the text color) for all capitals, use ss03 “No color for capitals.”

              



D. Color of punctuation and accents

Use cv48 (Character Variant 48) to turn on a red wash for combining marks dieresis, acute and 
macron. This feature also works with precomposed letter + accent combinations like á and ē. Use cv79 
for punctuation. In this sequence, both features have been applied:

     
E. Color of lowercase letters

By default, color is not applied to lowercase letters. Rather than a single feature to turn on color,  one 
feature is suppied for every letter of the alphabet, and also several symbols, as follows:

cv01 a cv12 h cv22 p cv30 x
cv03 b cv13 i cv23 q cv31 y
cv04 c cv14 j cv24 r cv32 z
cv05 d cv15 k cv25 s cv35 æ
cv07 e cv16 l cv26 t cv40 & ⁊
cv08 ę cv18 m cv27 u cv42 ꝫ ꝯ
cv09 f cv19 n cv28 v cv51 ? &
cv10 g cv21 o cv29 w

These match the mapping of letters to features in the designer’s JuniusX font; but in Cerne, cvXX 
features only add color: they do not produce alternate letterforms. As some letters have many variants, 
including ligatures (only a single element of which is usually colored), these cvXX features may not 
affect every instance of the letters they apply to.

It will rarely work well to apply these features to entire texts: apply them to individual words instead. If
you need to apply the feature to only part of a word (for example, because there are two instances of a 
letter and you only want one highlighted), try to make sure the boundaries of the sequence you apply it
to don’t fall between characters that are ligatured or kerned (the default spacing altered)—such 
boundaries will separate ligatured elements and disrupt letter-spacing. For example, if you want to 
highlight the initial but not the last y in

you should not apply the feature cv31 to only the initial y, since that is kerned with the following o (as 
you’ll see if you try it), but rather to the initial yo sequence, since o is not kerned with the following y. 
The difference in the case of “yoyo” would be subtle, but consider this word:

Here the feature cv26 has been applied to the sequence ta, which has a special form of t that forms a 



ligature with the following a. If you applied the feature only to the initial t, the boundary of that one-
letter sequence would fall between the t and the a, breaking the ligature:

This is not a consideration in MS Word, which provides no access to these lowercase variants. In 
Adobe InDesign, you choose variants from a palette instead of by applying a feature, so you needn’t 
worry about feature boundaries in that program either.

F. Other features

ss04 “Word-final forms” produces word-final variants of a, e, insular r, and t. This is a context-
sensitive feature: it will work only at the ends of words, and so it is safe to apply it to whole words so as 
to avoid interfering with other formatting. ss05 “Miscellaneous alternates” produces variants of 
several characters: A, Q, T, h ( > insular abbrev. for autem), i, ı, u, ꝑ ( > insular shape), ꝫ (U+A76B, et 
sign). Use it to introduce variety into your text. dlig “Discretionary Ligatures” produces several 
ligatures used irregularly in the Book of Cerne:

                        
Use these in Historical Mode to vary the look of the text.

G. A Word about Word

In most applications, this font will perform well out of the box. The colors will shine; the ligatures will 
ligate; most or all of the font’s special features will be available one way or another. The one great 
exception is Microsoft Word, which, with almost 90% of the market share in office applications, has 
been appallingly slack about supporting advanced typography.

What Word will do without being asked: display Cerne’s default colors.

What Word won’t do under any circumstances: display Cerne’s colors for lowercase letters, accents, 
punctuation, and abbreviations; apply more than one Stylistic Set to a single stretch of text.

What Word will do with a little coaxing: display Cerne’s ligatures, switch to Historical Mode via ss16, 
switch color schemes via ss02, omit colors via ss03, display word-final forms via ss04, display 
alternate characters via ss05.

I suggest that MS Word users enable basic OpenType functionality for all fonts. Once you’ve done 
that, Cerne and many other fonts (even Times!) will immediately look better. Here’s how:

Open the font dialog (in Windows, it’s a button on the “Home” tab; on the Mac you can type Cmd-D).

If you find yourself constantly switching from Calibri (or whatever the default font is on your system) 
to another font (say ElstobD), select that font.



Click over to the “Advanced” tab of the Font Dialog. The illustration shows the tab in its default state.

Make the following changes in this dialog box:

1. Check the “Kerning” box and set the size to 8 points and 
above.

2. For “Ligatures,” select “Standard Only.”

3. (Optional)  For “Number Spacing” select “Proportional” and 
for “Number forms” select “Old-style.”

4. Check the “Use contextual variants” box.

5. Notice the “Stylistic sets” menu for future reference, but do 
not change it now.

6. Click the “Default” button. A dialog box will pop up asking 
you to confirm your changes and to choose whether to apply 

changes to the current document only or “All documents based on the Normal template.” Choose the 
latter and click “Okay.”

If you prefer not to make a global change, you can use the Font Dialog to change any style or any 
stretch of text.

☞ If you would like to see better typographical support in Word, write to Microsoft and demand it! They 
can easily do it, but they don’t believe there’s a demand.

  
      

             
       

Download it here: https://github.com/psb1558/Cerne-font

This document was created with LibreOffice Writer.
The text font is Elstob, the variable font for medievalists.


